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Dear Friends, 
As we gather to experience the impact of this incredible piece of 
theatre, the events of last year's Boston Marathon tragedy are not far 
from our memory. As the horrific events unfolded during the week 
of our production of La Clemenza di Tito, that which seemed to be an 
insurmountable challenge quickly transformed itself into an incredible 
opportunity for us to share the gift of our students' work as a symbol 
of beauty and resilience. That our CFA Keyword for 2012-2013 was 
Resilience could not go unnoticed as we all witnessed incredible acts 
of courage and good will throughout the community, and it was the 
inspiration for our decision to combine both casts for a powerful final 
performance a mere seven days after the bombing. 
At the heart of our productions is the incredible talent of our students 
in the School of Music and the School of Theatre. Opera is that unique 
genre that allows for a vortex of artistic collaboration between so 
many elements. On stage, you will see and hear singers from all levels 
of Opera Programs. The Boston University Chamber Orchestra brings 
together undergraduate and graduate instrumentalists. From paper to 
reality, the incredible set, costume, and lighting elements represent 
the finest training in the School of Theatre 's Design and Production 
program. And all of it is brought to life by the invaluable creative 
contributions of the Huntington Theatre Company. 
As we celebrate this year's Keyword Transformation, we rededicate 
ourselves as performers, teachers, creators, and citizens to share 
the transformative power of art, especially in the wa.ke of last year's 
tragedy. Although the artistic journey is never complete, we proudly 
recognize tonight's performance as a hallmark event that proclaims 
the substance of this next generation of artists who will continue to 
transform the world. 
-
-William Lumpki n 
Artistic Director 
BOSTON 
STILL RUNNING 
-Boston University College of Fine Arts 
School of Music Opera Institute and School of Theatre 
present 
DON GIOVANNI 
KV 527 
Wolfgang Amadeus Mozart 
(1756-1791) 
Libretto by Lorenzo Da Ponte 
Opera in two acts. 
William Lumpkin, conductor 
Daniel Pelzig, stage director 
Andrea Nice, scenic designer 
Leonard Choo, costume designer 
Jessica Elliott, lighting designer 
Andrew Moss, fight director 
Kayla Prata, stage manager 
Andrew Brown, production manager 
Allison Voth, principal coach & diction 
Jeffrey Stevens, associate coach 
Matthew Larson, coach & repetiteur 
Laura Raffo, Italian coach 
Oshin Gregorian, producer 
This production is supported in part 
by a generous gift from David Kneuss. 
This production uses theatrical haze. 
There wi ll be one 20-minute intermission. 
Edited for the Neue Mozart-Ausgabe by Wolfgang Plath and Wolfgang Rehm. 
Used by arrangement with European American Music Distributers LLC, sole U.S. and 
Canadian agent for Barenreiter Music Corp, publisher and copyright owner. 
CAST 
Don Giovanni 
II Commendatore 
Donna Anna 
Don Ottavio 
Donna Elvira 
Leporello 
Masetto 
Zerlina 
ENSEMBLE 
Allison Voth, Chorus Master 
SOPRANO MEZZO 
Virginia Barney Melanie Burbules 
Stephanie Nahous Emily Harmon 
Abigail Smith Stephanie Zuluaga 
*Nickoli Strommer, +Isaac Bray 
**James Deml er 
*Ji Eun Park, +Kelley Holl is 
*Christopher Hutchinson, +Heejae Kim 
*Samina Aslam, +Audrey Hurley 
*Jorgeandres Camargo, +Zack Rabin 
*Erik Van Heyningen, +Benjamin Taylor 
*Ruby White, +Kelly Vig' 
**Guest Facu lty Artist 
*Thursda y and Saturday performers 
+Friday and Sunday performers 
TENOR 
Michael Aniolek 
Morgan Chalue 
Tyler Diaz 
John Slack 
BARITONE/BASS 
Peter Brown 
Timothy Gorka 
Kyle Lanning 
Eric Ritter 
Carlton Welch 
MAID TO DONNA ELVIRA: Jennifer Jaroslavsky 
COVERS 
Donna Elvira : Katy Polk 
Zerlina: Virginia Barney, Katherine Peck 
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BOSTON UNIVERSITY CHAMBER ORCHESTRA 
William Lumpkin, Conductor 
Violin I Flute 
Sarah Atwood Katherine Ve lasquez 
Kun Shao Dom inic Dagostino 
Sunghee Ko 
Danie l Faris Oboe 
Yong Xiang Ren Kai-Chien Yang 
Xue Chen Kristen Cooke 
Violin II Clarinet 
Sophie Verhaeghe Nicolas Brown 
Chi Li Chia-Yun Yeh 
Kim berlee Gillen 
Xian Gong Bassoon 
Ruta Nikitska Rachei Juszczak 
Courtney Chang Debra Egan 
Viola Horn 
Andrew Waid Adam Krings 
Hyobee Choi Virginia Mora les 
, Alexandra Takasugi 
Yazhou Wu Trumpet 
Marisa Youngs 
Cello Rebecca Oliverio 
Alexis Lee 
Monica Luat Trombone 
Yun-Yun Lin Ben Owens 
Christopher Hea ly Jingxiao Zeng 
Daniel Vaitkus 
Bass 
Andrew Coccoli Timpani 
Peter Wa lsh David Tara nt ino 
Mandolin Continuo 
Kun Shao Pianoforte 
Maja Tremiszewska 
Onstage Violins Cello 
Hyunjung Kim Talija Kristapsons 
Breana Bauman 
Assistant conductor 
Onstage Cellos Qinqing Qian 
Carolyn Regula 
Yi-Wen Ho 
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DESIGN & PRODUCTION TEAMS 
Assistant Director: Emily Ranii 
Supertitles: Allison Voth 
Movement Coach: Melinda Sullivan 
Assistant Stage Manager: Brian Robillard 
Production Assistant: Sid Wolf 
Assistant Scenic Designer: Ryan Bates 
Technical Director: Dan Ramirez* 
Associate Technical Director: Adam Godbout* 
Assistant Technical Director: Victoria Bullard, Dan Olesky* 
Shop Foreman: Todd Burgun* 
Master Carpenter: Larry Dersch* 
Scenery Mechanic: Jesse Washburn* 
Carpenters: Milosz Gassan*, Nick Hernon*, Ricky Roman* 
Stage Carpenter: Dan Walsh* 
Run Crew: Aaron Dowdy, Alessandro Zanet, Zack Rice, David Castillo, 
Leo Blais, Emma Palmser, Molly Eskew, Joseph Boyce 
Properties Master: Kristine Holmes* 
AssistantProperties Master: Justin Seward * 
Properties Artisan: ian Thorsell * 
Properties Run: Andrew Deshazo* 
Properties Graduate Asstistant: Liz Panneton 
Charge Scenic Artist: Kristin Krause* 
Assistant Charge Artist: Kate Bosch* 
Scenic Artist: Samantha Pagnotta* 
Certificate Interns: Amy Brooks, Christina McCormick 
Assistant Costume Designer: Nicole Angell 
Costume Director: Nancy Brennan* 
Assistant Costume Director: Virginia V. Emerson* 
Costume Design Assistant: Mary Lauve* 
Head Draper: Anita Canzian* 
Costume Crafts Artisan/Dyer: Denise M. Wallace-Spriggs* 
Draper: Michelle T. Johnson*, Jen Bennett, Callan Bideau 
First Hand: Rebecca Hylton*, Katie Kenna, Kathryn Schondek 
Stitcher: Alma Reyes 
Costume Assistant: Emma Connelly 
Costume Professional Intern: Raissa Bretaiia* 
Hair Stylist: Jennifer Despres 
Wardrobe Coordinator: Christine Marr* 
Wardrobe Crew: Michelle Ciccotelli, Amy Ward, Linoy Shmider, 
Cerridwyn McCaffrey, Lourdes Martinez 
Assistant Lighting Designer: Emily Bearce 
Assistant Lighting Designer for Moving Lights: Harrison Burke 
Master Electrician: Kat Herzig* 
Assistant Master Electrician: Margaret Lorinczi 
Electrics Professional Intern: Alisa Hartle* 
Light Board Operator: Abe Fleisher 
Follow Spot Operators: Alicia Nelson, Cortland Nesley 
Audio Supervisor: Ben Emerson* 
Production Sound Engineer: J.Jumbelic* 
Sound Professional Intern: Nell Robinson * 
Sound Graduate Assistant: Lowri Sian Jennifer Timms 
Sound Board Operator: Allison Rapisa~di 
* Denotes Huntington Theatre Company Personnel 
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DIRECTOR'S NOTE 
A classic story originally set in 18th Century Seville, Spain, Don Giovanni as a 
parable leaves itself open to multiple interpretations and updating. My initial 
inspiration was the upheaval currently happening in Spain, with rampant you th 
unemployment and financial disarray. With the collaboration of my designers, 
the design eventually evolved into a contemporary dynamic space in which 
to tell this story. The set is modern, the clothes are modern, and the attitudes 
are more modern than the era in which Moliere wrote his play or Mozart and 
Da Ponte wrote their opera. Don Giovanni is still the story of a serial libertine, 
a story about seduction and sex, a story that begins with one death and ends 
with another, a story where love reveals itself to be complicated and tortuous, 
a story of revenge and grace. Seeing that the Opera Institute is a company 
of young and energetic singers I only thought it appropriate to approach the 
opera with a youthful vibrancy and a Gen-X edginess. I feel that the passion 
of these performers is overwhelming and so appropriate for the telling of this 
story. 
-Daniel Pelzig 
Through the generosity of late President Emeritus Dr. John Silber and in 
honor of our founder, Metropolitan Opera Soprano and CFA Dean Emerita 
Phyllis Curtin, we are pleased to recognize the 
Opera Institute Phyllis Curtin Artists 
for 2013~ 2014 
Christopher Hutchinson 
Nickoli Strommer 
Phyllis Curtin Artists are chosen based on the qualities of professionalism, 
artistry, and commitment consistent wi th Ms. Curtin's example. 
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DON JUAN: A TALE FOR ALL TIMES 
Lightning flashes, the ground opens up, and the squirming schemer Don Juan 
-who cannot get his hand free of the statue's grasp- goes down to hell . 
Why, in the flower of the rational Enlightenment, did this horrific scene of 
non-repentance and subsequent damnation capture the imagination of so 
many? It seems like the product of an earlier, more religious sensibility -
which in fact, it was. 
Whi le Don Juan may meet hi s end, the tale itself seems eternal: whether 
it is the latest film takeoff (like 2013's Don Jon) or an updated operatic 
performance, the echoes of the old story sti ll resonate. The original Don Juan 
was created by the Spanish monk Tirso di Mol ina in a 1630 play entit led E/ 
bur/odor de Sevilla - the trickster of Sevil le. That play had many facets in 
common with Mozart's and DaPonte's version : Juan seduces a bride at a 
wedding party, ki lls a Comendador, of whom a statue is erected, invites the 
statue to dinner, is invited in return, and, finally, is taken down to hell. Moliere 
also tackled the subject with his 1660 play Le festin de pierre, as did Goldoni in 
the more realistic Don Giovanni Tenorio (1776), in which Giovanni is struck by 
lightning at the end. And Mozart's and Da Ponte's opera (Prague, 1787, and 
Vienna, 1788) was not the on ly current one on this theme: Gazzaniga and 
Bertati had produced a Don Giovanni in Ven ice just the year before (1787). 
That version had begun w ith a spoken play(// Capriccio Drammatico) in which 
the actors complain about staging this musty Don Juan war-horse. 
But, again, why was this tale so popular in the new Enlightened Age? The 
righteous Commendatore is a sort of throwback to the old deus ex machina. 
And there even seems to be an antique air about Mozart's score. The opening 
music (returning at the end) has the slow, descending chaconne bass and 
dotted rhythms of earlier· Baroque works. 
The answer, perhaps, is that Don Giovanni (written after the En lightened 
Marriage of Figaro) is a sort of "prequel." Giovanni represents the bygone, 
corrupt order where servants complain and do not get happy endings. This 
trickster- not just a seducer - is a threat to society. For instance, Giovanni 
pays no heed to social boundaries: His ca ll for a simultaneous dancing of 
aristocratic minuet, bourgeois allemande, and peasant follia is heard in the 
manic aria ''F.in ch'han del vi no." ( In the Act I finale, Mozart set these dances in 
multiple, confl icting meters.) 
Most importantly, however, if one's word cannot be trusted, the social 
contracts upon which a democratic society depends wi ll be meaningless. As 
George Bernard Shaw observed, "Gentl emen who break through the ordinary 
categories of good and evil [ ... ] do not, as a matter of fact, get cal led on by 
statues, and taken straight down through the floor to eternal torments; and to 
pretend that they do is to skirt the social problem they present." 
And what is the most common symbol of a social agreement? Giving 
one's hand. When Zerlina and Giovanni trundle off together ( "La ci darem 
Ia mana"), Zerlina believes it is to give her hand in marriage- the most 
fundamental societal contract of the Enlightenment, representing the basic 
right of an individual to choose. When Donna Elvira asks Leporello (disguised 
as Giovanni) whether he is fooling her, he swears by his hand [ "Lo giuro 
a ~uesta mana"]. And finally, of course, the Commendatore thunders at 
~1ovann1 : "Give me thy hand as a pledge! " [Dammi Ia mana in pegno!] But this 
IS one handshake, one contract, from which the trickster cannot escape. 
- Deborah Burton, Assistant Professor of Music, 
Boston University Co llege of Fine Arts 
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Boston University College of Fine Arts 
School of Theatre presents 
COLUMBINUS 
MAY 2-9 
BU Theatre 
264 Huntington Avenue, Boston 
Stay Connected 
facebook.com/ BUarts 
twitter.com/ BUarts (#myCFA) 
I( TRANSFORMATION }I 
bv The United States Theatre Project 
Diractad by Adri• Bll'is 
Wrlttll by Staphan Karam and PJ Paparllll 
DramatJrgy by Patrilla llnlh 
C•i¥811 by PJ Papnm 
Diractad by Clay Hoppar 
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CREATIVE TEAM BIOGRAPHIES 
William Lumpkin (conductor) , Associate Professor of Music, is the Artistic 
Director and Conductor of the Opera Institute at Boston University where he 
conducts Opera and Chamber Orchestra performances. He has conducted 
Boston Lyric Opera productions of Cos( fan tutte and Dove's Flight and 
conducted the premiere of Flight and Hansel and Gretel with Opera Theatre of 
St. Louis. In 2002, Lumpkin led performances of Philip Glass ' Gali/eo Galilei 
as part of the Brooklyn Academy of Music's New Wave Festival. Mr. Lumpkin 
was Assistant to the Music Director at Opera Theatre of Saint Louis where he 
made his company debut conducting performances of La Boheme, followed by 
The Magic Flute and Lucia di Lammermoor. He has appeared as guest conductor 
at Indiana University and University of Illinois at Urbana-Champaign. Other 
professional credits include Wolf Trap Opera Company, Boston Lyric Opera, 
Aspen Opera Theatre Center, Chicago Opera Theater, and the Los Angeles 
Opera. Mr. Lumpkin holds a BM from the Eastman School of Music and a 
D. M.A. in Collaborative Piano from the University of Southern California. 
Daniel Pelzig (stage director) returns to Boston University, having directed 
La Clemenza di Tito last season . 2013/ 14 season : Stage director and 
choreographer, Die Fledermaus, Houston Grand Opera; Romeo et Juliette, 
Kentucky Opera. Choreographer, Die Fledermaus, Lyric Opera of Chicago; 
Lucia di Lammermoor, Teatro alia Scala; La Sonnambula, Metropolitan Opera; 
Carousel, Glimmerglass Festival; Measure for Measure and Private Lives, 
Shakespeare Theatre Company; The Figaro Plays, McCarter Theatre. Previous 
directing credits include: Tasca and Turandot, Ft. Worth Opera; Countess 
Maritza, Santa Fe Opera; Carmen, Central City Opera; The Bartered Bride, Opera 
Boston; lphigenie en Tauride, Palau des Arts in Valencia, Spain; Akhnaten, 
Opera-National-du-Rhin, Strasbourg; Handel and Haydn Society, Semele and 
The Messiah. Four years as Resident Choreographer, Boston Ballet. Director for 
ABC-TV's One Life to Live. Choreographer credits: Broadway: 33 Variations and 
A Year With Frog and Toad. Huntington Theatre, Candide, Company, The Mikado, 
and HMS Pinafore. Off-Broadway: New York Theatre Workshop, Valhalla; City 
Center Encores!, The New Moon; Manhattan Theatre Club, Newyorkers, Regrets 
Only; Roundabout Theatre, Privates on Parade; Other theatre: Alliance Theatre, 
Ghost Brothers of Dark/and County, Into the Woods, Avenue X, and My Fair Lady; 
Shakespeare Theatre, Twelfth Night, As You Like It, The Dog in the Manger, 
Romeo and Juliet; Guthrie Theater, The Winter 's Tale; Kennedy Center, Sweeney 
Todd. Metropolitan Opera, Lucia di Lammermoor, lphigenie en Tauride, and 
Armida; Lyric Opera of Chicago, The Merry Widow, The Cunning Little Vixen and 
Regina; Houston Grand Opera, The Cunning Little Vixen and Samson and Dalila; 
Seattle Opera, Salome, Florencia en las Amazonas; Chicago Opera Theatre, 
Death in Venice; Central City Opera, Oklahoma!, and West Side Story. Mr. Pelzig 
earned his degree in Cellular Biology from Columbia University. 
James Demler (Commendatore), baritone, is known for his versatile range of 
repertory, spanning the operatic, oratorio, concert, and popular music genres. 
Recent performances include a debut with Boston Lyric Opera in Verdi's 
Macbeth, andre-engagements as soloist with the Boston Pops in both the 
Spring of 2012 and in their Christmas Concerts in 2012/ 13, in which he sang 
Ralph Vaughn Williams' Fantasia on Christmas Carols . In the summer of 2013, 
Mr. Demler was the Baritone soloist with the Landmarks Orchestra of Boston, 
singing excerpts from La Traviata and Rigoletto. He made his film debut as 
~oah in ~es Anderson's Moonrise Kingdom, which opened the 2012 Cannes 
Film Fest1val, and was also a guest Public Address Announcer for the Boston 
Red Sox at Fenway Park in June, 2012. Mr. Demler has been a soloist on 
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numerous occasions with Boston University's Symphonic Choir and Orchestra, 
including performances of Carmina Burana, Ralph Vaughn Williams' Dona Nobis 
Pacem, the title role in Mendelssohn's Elijah, and in Hindemith's When Lilacs 
Last in the Dooryard Bloom'd. Mr. Demler has been a full-time member of the 
Oshin Gregorian (producer) is the Managing Director and Producer for the 
Boston University Opera Institute. Previous positions include Director of 
Operations with the ProArte Chamber Orchestra, and General Manager for 
Collage New Music. Mr. Gregorian holds a BM in vocal performance from 
Boston University, a MM in vocal performance from Manhattan School of 
Music, and is a graduate of the Opera Institute with honors. With the Opera 
Institute, he has been seen as Mercutio in Romeo et Juliette , Malatesta in 
Don Pasquale , Demetrius in A Midsummer Night's Dream, II Podesta in La Finta 
Giardiniera, and Junius in The Rape of Lucretia, among others. He has performed 
in numerous concerts and oratorio works with ensembles such as the 
Tanglewood Festival Chorus/ Boston Symphony Orchestra, The Newburyport 
Choral Society, and Boston Youth Symphony, among others. Mr. Gregorian 
made his Carnegie Hall debut in 2005 under the auspices of Music Armenia. 
Matthew Larson (coach/ repetiteur) received his Doctorate in Collaborative 
Piano from Arizona State University in 2001 under the tutelage of Eckart 
Sellheim. An accomplished recitalist, Dr. Larson has played over 700 
performances in the U.S. and Europe. He has worked with such varied artists 
as Metropolitan Opera stars Carol Vaness, Maria Spacagna, Eric Owens, 
and Lawrence Brownlee; Academy of Ancient Music Director Christopher 
Hagwood; vocal pedagogy pioneer Richard Miller; and the eminent 
collaborative artist Dalton Baldwin, with whom Matthew was invited to study 
in New York. Past positions include Assistant Conductor for Boston Lyric 
Opera; Music Director for the University of Connecticut Opera Program; 
Staff Pianist for Yale University Opera; Vocal Coach at Brown University; Staff 
Pianist for The American Institute of Musical Studies in Graz, Austria; Music 
Director of Opera Providence; Music Director for Cape Cod Opera; Vocal 
Coach at Walnut Hill School for the Arts; and Vocal Coach for Tanglewood 
Institute's Young Artist Vocal Program. Currently, Dr. Larson is on Faculty at 
Boston University; Pianist for the Boston Symphony Orchestra Chorus; and 
Minister of Music at First Congregational Church of Milton, Massachusetts. 
Andrew Moss (fight direction) is the Resident Fight Choreographer and Stage 
Combat Instructor at Central City Opera, where his work has been featured 
since 2008. CCO productions include: West Side Story, Carmen, Oklahoma, 
Rinaldo, Madama Butterfly, Show Boat, Seven Deadly Sins, and this season's Dead 
Man Walking. Other Regional'credits include: Armida at The Metropolitan 
Opera, Forever Dusty at New World Stages, Pinocchio's Ashes at Theatre for 
the New City, SAFE at 59E59, and Boston Lyric Opera's upcoming production 
of I Puritani. Internationally, Andrew has created violence and sexual violence 
for West Side Story at Adger Teater Kilden (NOR), SAFE at the Edinburgh 
Fringe Festival , and was the Assistant Fight Director for the 7Sih Anniversary 
International Tour of Porgy & Bess . 
Laura Raffo (Italian coach), born and educated in Italy, earned a Doctoral 
Degree in Italian Language, Literature, and History from the University of 
Turin. She taught Humanities in Turin, Pisa, and Milan, Italy, and later Italian 
Language and Culture at the Department of Modern Foreign Languages of 
Boston University, including coordination of the Italian Language Program. She 
developed two new courses on the evolution of cultural , economic, political , 
and social life in Italy. Laura Raffo contributed to the launch of the Italian Study 
Abroad Program in Padua, Italy, and was appointed Director of the B.U.Padua-
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Venice Center for the Academic Year 1989-90. She was twice nominated for 
the Metcalf Award for Exce llence in teaching and was for two years President 
of the prestigious "Circolo Italiano di Boston". In the spring of 1999, she joined 
the BU Opera Institute to teach Italian diction, language, and conversation. 
Activities included coaching individual singers and participating on the 
rehearsals of Italian Operas. 
Emily Ranii (assistant director) teaches for the Boston University Opera 
Institute and School of Theatre and is the Academic Program Head of the 
Boston University Summer Theatre Institute (BUSTI) . BU directing credits 
include: God's Ear, The Maids, Arcadia, The Imaginary Invalid, Mary's Wedding, 
Tongue of a Bird, and Anne Boleyn. Her next project is directing Tongue of a Bird 
for New Repertory Theatre. Emily served as Artistic Director of ArtsCenter 
Stage in Carrboro, North Carolina, and has directed for Playmakers Repertory 
Company PRC2, Burning Coal Theatre Company (Company Member), Cornell 
University (Guest Director), and Temple Theatre. Emily holds a BA from 
Cornell University as well as an MFA in Directing, and a Certificate in Arts 
Administration from Boston University. 
Jeffrey Stevens (associate coach) has been an active vocal coach and 
accompanist in the Boston area for over 30 years . Twice a recipient of a 
Boston Symphony Orchestra Tanglewood Fellowship in vocal accompanying, 
Mr. Stevens has worked for the Central City Opera Association (Colorado), 
the Wolf Trap Opera Company (Washington, D.C.), and the Boston Lyric 
Opera. In the field of opera pedagogy he has been a vocal coach for the Opera 
Department of the Boston Conservatory and New England Conservatory, 
Associate Music Director of the Boston Conservatory Opera Studio, Director 
of Opera at the Southeastern Music Center in Columbus, Georgia, and Music 
Director for the Opera Lab, a critically acclaimed dramatic training program for 
singing actors in Boston. He has also served as an adjudicator for the MENC 
Regional Piano Competition, the NATS Song Festival, and for the Peter El vins 
Vocal Competition of the Powers Music School. Currently Mr. Stevens is a full-
time lecturer at Boston University, where he is Repertory Coach for the Opera 
Institute and Music Director of Opera Workshop. 
Melinda Sullivan (movement coach) has been working with singers for more 
than 25 years. She created a unique training program that incorporates body 
fundamentals, improvisation, and dance styles to develop grace, balance, and 
stage presence . Sullivan teaches at the Boston University Opera Institute and 
The New England Conservatory. She is also ballet mistress for Boston Early 
Music Festival and resident choreographer/movement coach at Central City 
Opera, Colorado. Sullivan recently retired from the stage after a 30 year career 
as a dynamic performer in the modern dance and opera worlds. She also 
coaches, choreographs, and reconstructs baroque dance and gesture. Recent 
choreographies have been for The Magic Flute, Dido and Aeneas, Orpheus in the 
Underworld, and Ariadne auf Naxos . 
Allison Voth (principal coach) is an Associate Professor of Music at Boston 
University and Principal Coach at BU's Opera Institute. A well-known coach 
with a specialty in diction, she has worked with such companies and festivals 
as Boston Lyric Opera, Opera Boston, Chautauqua Opera, Opera North, Opera 
Unlimited, The Florence Voice Seminar, and the Athens Music Festival. Also 
a recognized supertitlist, her titles have been used countrywide, including 
at Washington Opera, the Chicago Symphony, and internationally at the 
Barbicon Festival in London. As a specialist in the music of Paul Bowles, in 
199,2, she produced and performed in a multi-media performance piece 
ent1tled Paul Bowles: One Man, Two Voices at Merkin Hall in New York, and in 
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1995, she premiered a set of piano preludes in the EOS Ensemble 's Bowles 
Festival . Ms. Voth is also the Music Director of the Cantata Singers Chambers 
Series and can be heard on CRI recordings. 
Andrew J. Brown (production manager) is a third year MFA Candidate in 
Production Management at Boston University. He holds a BFA in Scene Design 
from the Univers ity of Oklahoma, and a Certificate in Arts Administration from 
Boston University. Previous credits include: Owen Wingrove (BU Opera Institute); 
and Pacific Overtures, The Skin of Our Teeth, Anne Boleyn, ERIN GO BRAGH-Iess, 
Mary's Wedding, Monster, and Intimate Apparel (BU School of Theatre) . He has 
worked for the Goodman Theatre, the Huntington Theatre Company, and Florida 
Studio Theatre. 
Leonard Choo (costume designer) is currently in his final semester at BU as an 
MFA costume design student. Leonard is originally from Singapore, and is here 
under the auspices of the Singapore National Arts Council 's prestigious Overseas 
Arts Scholarship. He recently designed Imagining Madoff at New Repertory 
Theatre; and BU credits include A Doll House, ThePenelopiad, Waiting for Godot, 
and Daniel Maclvor's House . Assistant design credits include The Two Gentlemen 
of Verona (Commonwealth Shakespeare Company) and Into the Woods (W!Id 
Rice Theatre Company) . He has also worked in the Boston Ballet and Weston 
Playhouse Theatre Company costume shops. Leonard is thrilled to have had 
the opportunity to work with the incredible design and production team for Don 
Giovanni, and would like to extend special thanks to Nancy Leary, Nicole, and the 
inimitable ladies of the Huntington Theatre costume shop. At the close of this 
very special journey at BU, Leonard would like to especially thank: Mariann, for 
her constant guidance; Nancy, for having inspired him to undertake this journey 
and for always being a voice of encouragement; and his aunt Agatha, without 
, whose unconditional love none of this would have been possible. 
Jessica Elliott (lighting designer) is a Boston-based lighting designer, originally 
from Tulsa, Oklahoma. She received her BA in Theatre from The University of 
Tulsa in 2010, and is currently pursuing her MFA in Lighting Design from Boston 
University. In 2011 , she received the KC/ ACTF Barbizon Award for Theatrical 
Excellence in Lighting Design (Region VI) for her work on Into the Woods . Recent 
design credits include: The Traveling Lady, Back Bog Beast Bait, Shining City, The 
Trestle at Pope Lick Creek, and ERIN GO BRAGH-Iess. Recent assisting credits 
include: Rigoletto (LD: Robert Wierzel), Irving Berlin's White Christmas National 
Tour (Assoc. LD: Jonathan Spencer), The Jungle Book (LD: T.J. Gerckens), and 
Blood Knot (LD: Roger Meeker) . She is thrilled to be working on this production of 
Don Giovanni alongside such 9 creative and generous team. 
Andrea (Andy) Nice (scenic designer) is a third year scene design MFA 
student. Previous design credits at BU include BCAP's The Effect of Gamma Rays 
on Man-in-the-Moon-Marigolds (Fall 2012), The Imaginary Invalid (Wimberly Main 
Stage, Fall 2011), The Ladies of the Camellias/ La Traviata (BU Main Stage, Fall 
2012), Bluebeard's Castle (01, Fall 2011), The Flu Season (C.F.A, Spring 2013), and 
Philoctetes (C.F.A, Spring 2012). She has also assisted New York designers Julian 
Crouch and Beowulf Boritt, as well as served as the design intern at Glimmerglass 
Opera. Andy would like to thank the Opera Institute, the Huntington Theatre 
Company scene shop, the School of Theatre, Danny Pelzig, and the exceptional 
cast for this tremendous opportunity. 
Kayla Prata (stage manager), known to some by the moniker "KP," is a senior 
at BU studying Stage Management. She joins the Opera Institute for her final 
educational production, following up II Matrimonio Segreto (Assistant Stage 
Manager), La Portrait de Manon (Assistant Stage Manager), and Romeo et 
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Juliette (Production Assistant). Recent credi ts include American Repertory 
Theatre (Stage Manager, The Donkey Show), Punchdrunk Theatre Company 
(Assistant Stage Manager, The Drowned Man: A Live Preview), and Huntington 
Theatre Company (Production Assistant, Venus in Fur) . 
PERFORMER BIOGRAPHIES 
Samina Aslam (Donna Elvira ), soprano, is a first year student at the Boston 
University Opera Institute in the studio of Penelope Bitzas. She is from 
Anchorage, Alaska, but has lived in Florida, Louisiana, North Carolina, and 
Ohio. While at BU she has performed as Zina in Dark Sisters and the soprano in 
Voices, a new work based on Dante's Inferno. Samina completed her graduate 
studies at the Cincinnati College-Conservatory of Music, where she performed 
the role of Donna Elvira in Don Giovanni. She received her bachelor's degree 
from Lou isiana State University. She has performed in concerts and opera in 
Europe at CCM Spoleto and at the Franco American Vocal Academy. In 2012 
she debuted as a Young Artist with Opera North as Tuptim in The King and/. 
Her professional debut was as the Second Spirit in The Magic Flute with Opera 
Louisiane in 2008. This past summer, Samina performed with the Cincinnati 
Opera, NANOWorks Opera, and the Cincinnati Fringe Festival. 
Isaac Bray (Don Giovanni ), baritone, is in his second year at the Opera 
Institute where he studies with Penelope Bitzas. Previous roles with BU include 
Riolobo in Florencia en e/ Amazonas, the title role in Owen Wingrove, Barone 
Douphol in La Travia ta, and Des Grieu x in Le Portrait de Manon. In 2013, Bray 
was a Bonfils-Stanton apprentice artist with Central City Opera where he 
sang the role of Sam in Ned Rorem's Our Town, and covered both Fiorello in II 
barbiere di Siviglia and Ravenal in Show Boat. Bray received his Masters' degree 
from The Boston Conservatory where he sang the title role in Don Giovanni, 
Ramiro in L'heure espagno/e, L'horloge comtoise in L'enfant et les sortileges, 
the Father in Hansel and Gretel, and Ko-Ko in The Mikado. Bray recei ved his 
Bachelors' degree in Music Education from Abilene Christian University. In . 
summer 2011 , he performed the role of Rambaldo in La Rondine for the Martina 
Arroyo Prelude to Performance Program. He was also an apprentice artist at 
the Natchez Festival of Music in 2010. This summer, Isaac will return as an 
apprentice artist to Central City Opera to sing the roles of Sam in Trouble in 
Tahiti and Admiral von Schreiber in The Sound of Music, and he will cover the 
role of Joseph De Rocher in Dead Man Walking. 
Jorgeandres Camargo (Leporello), bass-baritone, is a native of Houston, 
Texas. He received a BM from the Eastman School of Music and is in his 
second year of the MM program at Boston University studying with Dr. Jerrold 
Pope. During the Fall Fringe Festival he was Prophet/King in Nico Muhly's 
Dark Sisters, and in December, Balthazar in Amah/ and the Night Visitors . Most 
recently he was Capitan during the February production of Catan's Florencia 
en e/ Amazonas. In May, Mr. Camargo will be a featured soloist in MIT's 
performance of the Verdi Requiem. Last season he was a cover in Verdi 's La 
Traviata as Marchese, Britten's Owen Wingrove as Mr. Coyle, and Mozart's 
La Clemenza di Tito as Public, all wi th Boston University. This past summer, 
Mr. Camargo was Betta in Puccini 's Gianni Schicchi and Bartolo & Antonio in }\ 
Le Nozze di Figaro, both with Opera Breve. Other roles include Geronimo in f/ 
Cimarosa's II Matrimonio Segreto and Kecal in Smetana 's The Bartered Bride, 
both with Eastman Opera Theatre under the baton of Benton Hess. He has 
also attended Le Chiavi del Bel Canto with the Immanuel & Helen Olshan 
Texas Music Festival and the CoOperative Program at Westminster. Mr. 
Camargo wi ll be joining Boston University's Opera Institute beginning next 
season. 
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Kelley Hollis (Donna Anna), soprano, is a first-year member of the Opera 
Institute studying with Dr. Lynn Eustis. This past fall , Kelley made her Boston 
operatic debut singing the role of Eliza in Nico Muhly's Dark Sisters, and in 
February, she sang the title role in the Opera Institute's production of Daniel 
Catan 's Florencia en el Amazonas. A graduate of Northwestern University, 
Kelley received her Bachelor's and Master's degrees in voca l performance 
and opera, and also performed the role of the First Lady in The Magic Flute . 
The singing actress has performed with various opera companies, including 
Chautauqua Opera and the Castleton Festival, where she performed Une 
Amante in Puccini's II Tabarro and covered the role of Musetta in La Boheme. 
Kelley is a graduate of the Dreyfoos School of the Arts in West Palm Beach, FL. 
Audrey Hurley (Donna Elvira), soprano, is originally from Lockhart, Texas. Ms. 
Hurley is currently working on a Performance Diploma at Boston University 
where she studies with Sharon Daniels. While at BU she has covered the 
roles of Almera in Dark Sisters, The Mother in Amah/ and the Night Visitors, 
and Florencia in Florencia en el Amazonas, in which she also demonstrated her 
acting skills as Turandot. She is a graduate of Angelo State University (BM) 
and Colorado State University CMM), where she also served as an Apprentice 
Artist with Opera Fort Collins. Ms. Hurley 's roles include: The Sorceress in 
Dido and Aeneas, Mrs. Lovett in Sweeney Todd, Mrs. Paroo in The Music Man, 
Aunt in Madame Butterfly, Duchess in The Gondoliers, Marcellina in Le nozze di 
Figaro, and Giovanna in Rigoletto. Ms. Hurley has also performed the role of 
Dorabella in Cosi fan tutte in Orvieto, Italy. 
Christopher Hutchinson (Don Ottavio), tenor, has performed with the Opera 
Theatre of St. Louis, Chautauqua Opera, Opera Louisiane, and Arizona Opera, 
as well as the Rhode Island Philharmonic and Tucson Symphony Orchestra. He 
, will be a returning member of the Gerdine Young Artist program this summer 
at the Opera Theatre of St. Louis, and was a Studio Artist with Chautauqua 
Opera for two summers. Mr. Hutchinson has been a district w inner of the 
Metropolitan Opera Competition as well as a Semi-Finalist for the Palm 
Beach Opera Competition. In the spring he performed the role of Arcadia 
from Florencia en e/ Amazonas and made his debut at Boston's Symphony Hall 
performing the Berlioz Requiem with the Boston University Symphonic Chorus 
and Orchestra . He has also performed lead roles from Mozart's La Clemenza 
di Tito, Britten's Owen Wingrove, Rossini 's La Cenerentola, Pu cci ni 's La Boheme, 
Mozart's Die Entfuhrung aus dem Serail, and Barber's Vanessa. Mr. Hutchinson 
is a recipient of the Boston University 2013 Phyllis Curtin Award and the 2012 
Edith Kilgore Kirkpatrick Award, as we ll as the 2012 Encouragement Award 
from the Chautauqua Opera. Christopher received his Master of Music from 
Louisiana State University where he studied with Robert Grayson andhis 
Bachelor of Music from the University of Arizona where he studied with 
Grayson Hirst, and is currently in his second year at Boston University's Opera 
Institute where he studies with Penelope Bitzas. 
Heejae Kim (Don Ottavio), tenor, is a native of Seoul, Korea and received 
Bachelor of Music from Seoul National University. Mr. Kim has performed 
operatic roles such as Arcadia in Florencia en e/ Amazonas during the2013-
2014 season at Boston University Theatre. He has also performed Alfredo in 
La Traviata, Aeneas in Dido and Aeneas, and Tito in La Clemenza di Tito with 
Boston University, as we ll as Don Ottavio in Don Giovanni, Duca di Mantova in 
Rigoletto, Ernesto in Don Pasquale, Alfredo in La Traviata, Rodolfo in La Boheme, 
Rinuccio in Gianni Schicchi, Edmonda in Manon Lescaut, and lncredibile in 
Andrea Chenier with Seoul Metropolitan Opera and Seoul area theaters. This 
upcoming summer, he will be joining the Atlantic Music Fest ival as a 
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Fellowship Tenor. He is a second year student at the BU Opera Institute, and 
studies with Dr. Jerrold Pope. 
Ji Eun Park (Donna Anna), soprano, is currently in her fourth year working 
toward a Doctoral Degree at Boston University studying with Penelope Bitzas. 
She grew up in Seoul, Republic of Korea. She earned Bachelor's degree of 
Music from Yonsei University in Korea. She received Cum Laude with Honor 
Prize during her Bachelor's. Ms. Park performed Handel's Messiah in 2002 and 
Haydn 's The Creation in 2003 with the Yonsei Concert Choir. She also received 
her Master's Degree from Peabody Conservatory, and an Artist Diploma 
from the Cleveland Institute of Music. She received the 2 nd prize in the Bel 
Canto Foundation Competition and the 41h prize in the NATS Competition 
in 2009, the 1'1 prize in the Metrowest Opera Competition in 2013, and the 
Encouragement Award in the NEMPAC Competition in 2014. Her opera roles 
include Countess in The Marriage of Figaro, the First Lady in The Magic Flute , 
Beatrice in Beatrice et Benedict, and the Composer in Ariadne auf Naxos. Ms. 
Park appeared as Madame Lidoine (Dialogues of the Carmelites), Violetta 
(La Traviata, act 3), Miss Wingrave (Owen Wingrave) , Vitellia(La Clemenza 
di Tito), and Eliza (Dark sisters) with the BU Opera Institute. She will join the 
Metropolitan Opera Chorus for Die Meistersinger von Nurnberg in December. 
Zack Rabin (Leporello) , bass-baritone, is thrilled to be singing his favorite role 
in the bass-baritone repertoire, Leporello in Don Giovanni. During the 2013-
2014 season, Mr. Rabin has been seen with Boston Masterworks Chorale, 
Virginia Consort, and the Atlantic Symphony as the bass soloist in the Mozart 
Requiem, as well as with Ash Lawn Opera covering Col line in La Boheme, and 
upcoming with Natchez Festival of Music as Dick Deadeye in HMS Pinafore, 
and Angelotti in Tasca . Zack will be returning to Lyrique en-Mer, France, this 
summer as a mainstage artist to sing Simone in Gianni Schicchi. Mr. Rabin has 
sung many roles with the Opera Institute, including Capitan in Florencia en el 
Amazones, Marchese in La Traviata, Spencer Coyle in Owen Wingrave, Publio 
in La Clemenza di Tito, and Prophet/King in Dark Sisters. He was recently seen 
with Boston Masterworks Chorale as Barone in La Traviata, Winter Opera 
St. Louis as Truffaldino in Ariadne auf Naxos, and St. Petersburg Opera as 
Bartolo in Le Nozze di Figaro. Mr. Rabin has been seen with Chautauqua Opera, 
Sarasota Opera, Opera New Jersey, Ohio Light Opera, Lyric Opera of Virginia, 
Farmhouse Window Productions, New York Lyric Opera at Carnegie Hall, I IVA 
in Italy, IVAI in Israel, Bel Canto Northwest, and the Astoria Music Festival. He 
is a second year Opera Institute member, and studies with Jim Demler. 
Nickoli Strommer (Don Giovanni), American baritone, is currently studying at 
Boston University's Opera Institute under the tutelage of Sharon Daniels. He 
has recently finished his Master of Music degree at the Manhattan School of 
Music under Mark Oswald and a Bachelor of Arts in Music from Oregon State 
University where he studied under Richard Poppino. Previous credits include 
Florencia en el Amazonas (Riolobo), Siren Song (Jonathan), Owen Wingrave 
(Owen), and La Traviata (Germont) with Boston Univesity, The Ghosts of 
Versailles (Figaro), Summer and Smoke (John Buchanan Jr.), and Cos) fan tutte 
(Guglielmo) with the Manhattan School of Music, Four Saints in Three Acts (St. 
Plan) with Boston Modern Opera Project, and Lucia di Lammermoor (Enrico), 
Falstaff (Ford), Pirates of Penzance (Pirate King) , baritone soloist for Haydn's 
Creation , and Bach's Magnificat. Mr. Strom mer recently made his Carnegie 
Hall debut singing in recital with "I Sing Beijing." This coming summer Mr. 
Strommer will appear with De Moines Metro Opera as the Marquis in La 
Traviata. 
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Benjamin C. Taylor (Mas:tto) ~ baritone, is a .Master's student at Boston 
University where he stud1es w1th Penelope B1tzas. Mr. Taylor has performed 
with orchestra in Dvorak's Te Deum, The Ordering of Moses, and a frequent 
soloist with the Mid-Atlantic Symphony Orchestra. Some of Mr. Taylor's 
roles include Alfio in Mascagni's Cavalleria Rusticana, Anthony in Sondheim's 
sweeney Todd, Tom in Gershwin 's Blue Monday with the Baltimore Symphony 
Orchestra, and the title role in Mozart's Don Giovanni. In competitions, Mr. 
Taylor was a finalist for the Marie E. Crump Vocal Competition, the winner 
of the Baltimore Music Club Competition, and the recipient of the one-time 
Warren D. Bowerman award . Recently, Mr. Taylor performed the role of Alvaro 
in Florencia en e/ Amazonas by Catan, and will perform Harlekin in Ariadne auf 
Naxos by Strauss with Opera Theater of Pittsburgh this summer. 
Erik Van Heyningen (Masetto), bass-baritone, is a junior BM candidate 
studying with Jerrold Pope at Boston University. In 2014, Erik will join the 
Opera Theater of St. Louis as a Gerdine Young Artist, where he will appear as 
the Jailer in Dialogues of the Carmelites, cover Ernest Hemingway (et. al) in the 
world premiere of Ricky ian Gordon's Twenty-Seven , and cover Spokesman in 
The Magic Flute. Erik will appear with Boston University Opera as Masetto in 
Don Giovanni. Erik has appeared with the Atlantic Music Festival as Figaro in 
Le nozze di Figaro, and with Boston University Opera as Alvaro in Florencia en 
e/ Amazonas, Melchior in Amah/ and the Night Visitors, Publio in La Clemenza 
di Tito, and Dottor Grenvil in La Traviata. In addition to his operatic work, Erik 
has been heard as a soloist in Bach's Cantata BWV78, Faure's Requiem, Ralph 
Vaughan William's Fantasia on Christmas Carols, Brahms' Neue Liebes/ieder 
Waltzes , Clerambaut's L'Amour et Bacchus, Mozart's Vesperae so/ennes de 
confessore, Haydn's Lord Nelson Mass, and Handel's Messiah. In 2013, Erik 
received 2nd place in the Mildred Miller International Voice Competition and 
' 2nd place in the student division of the Orpheus Vocal Competition . 
Kelly Grace Vigil (Zerlina), soprano, is a first year MM Vocal Performance 
student at the Boston University School of Music, where she studies with 
Penelope Bitzas. While completing her Bachelor's degree in Vocal Performance 
at Eastern New Mexico University, Ms. Vigil performed the roles of Lauretta 
in Gianni Schicchi, Suor Angelica in Suor Angelica, Cinderella in Sondheim's Into 
the Woods, and Adele in "Die Fledermaus ." Ms. Vigil's international experience 
includes a year's residency and numerous performances in Florence, Italy, 
through the Florence University of the Arts. 
Ruby White (Zerlina), soprano, is a native of Salt Lake City, Utah, and received 
her BM from the University ot Utah. While there she was privileged to perform 
with Utah Lyric Opera, Zero Budget Productions, Utopia Baroque Ensemble, 
and the Un iversity of Utah's New Music Ensemble. In 2010, Ms. White made 
her international debut as Zerlina in Mozart's Don Giovanni in Novafeltria, Italy, 
with La Musica Lirica, under the baton of Maestro Joseph Rescigno, and is 
thrilled to play this ro le again . Before discovering her passion for opera, Ms. 
White was an avid dancer. She spent seventeen years in various dance studios 
around the Salt Lake area, but has since put her love of dance aside to pursue a 
career in opera. Ms. White is currently in her second year at Boston University 
as a Masters student where she studies with Dr. Lynn Eustis. 
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COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean 
Richard Corne ll , Director ad Interim, School of Music 
Jim Petosa, Director, School of Thea t re 
Lynne A llen, Director, School of Visua l Arts 
BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of 
Visua l Arts. The University's vision was to create a community of artists 
in a conservatory-style school offering professiona l training in the arts to 
both undergraduate and graduate students, complemented by a libera l arts 
curricu lum for undergraduate students. Since those ear ly days, education 
at the College of Fine Arts has begun on the BU campus and extended into 
the city of Boston, a ri ch center of cultu ral , art istic, and intellectual act ivity. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
The School of Music at the College of Fin e Arts was estab li shed in 1872 to 
combine the intimacy and intensity of conservatory training w ith a broadly 
based, trad itiona l liberal arts educat ion at the undergraduate level and intense 
coursework at the graduate level. The school offers degrees in performance, 
composition and theory, musicology, music education, collaborati ve piano, 
historical performance, as we ll as a certi f icate program in its Opera Inst itute, 
, and artist and performance diplomas. 
BOSTON UNIVERSITY SCHOOL OF THEATRE 
The School of Theatre at the College of Fine Arts at Boston University is a 
leading conservatory for the study of acting, stage management, design, 
production, and all aspects of the theatrical profession. These programs of 
study are enriched by the School's access to the greater libera l arts programs 
at Boston University. Th e School of Theatre va lues the notion of "the new 
conservatory" and seeks to provide students wi th opportunit ies for artistic 
growth through a rigorous curriculum, professiona l connections, and an 
emphasis on co llaboration and new work. 
BOSTON UNIVERSITY OPERA INSTITUTE 
The Opera Institute at th e School of Music at the College is an intensive, 
highly se lective two-year performance-based training program for emerging 
operatic artists. A professional faculty and renowned guest artists provide 
personal support and training in all areas pertinent to a career in opera 
- voice, act ing, languages, movement sty les, and business strategies. In 
addition, the Opera Insti tute also se lects singers from the School of Music 
who demonstrate true operatic potential and have mastered an intermed iate 
integration of acti ng, vocal, and movement skil ls for the Opera Theater, Opera 
Workshop and Opera Project programs. 
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COLLEGE OF FINE ARTS DEAN'S ADVISORY BOARD 
Jason Alexander, CFA'81, HON'95 
Actor, Director, Writer 
Fred A. Bronstein, CFA'78 
President & Executive Director 
St. Louis Symphony Orchestra 
Michael Chiklis, CFA'85, '96 
Actor, Director, Producer 
Saul Cohen 
President 
Hammond Residential Real Estate 
Chester Douglass 
Professor & Department Chair 
Harvard School of Dental Medicine 
SungEun Han-Andersen, CFA'85 
President 
Andersen Family Foundation 
John Harrington, CFA '85 
Founder and Chief Mission Officer 
Advanced Practice Strategies 
Lindsey Humes, CFA'79 
Corporate Vice President 
CCS Fund Raising 
David Kneuss, CFA'70 
Executive Stage Director 
Metropolitan Opera 
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Stewart F. Lane CFA'73 
President & CEO 
Stewart F. Lane Productions 
Nancy Livingston, COM'69 
Chairman of the Board 
American Conservatory Theater (A.CT) 
Jane Pappalardo, CFA'65 
Philanthropist 
Trustee, Isabella Stewart Gardner Museum 
Board Member, Rose Kennedy Greenway 
Penny Peters, CFA'71 
Communications Strategist & 
Management Consultant 
Nina Tassler, CFA'79 
Chairman 
CBS Entertainment 
Gael Towey, CFA75 
Formerly Chief Creative and Editorial Director 
Martha Stewart Living Omnimedia 
Gregg Ward, CFA'82 
President 
Orlando-Ward Associates 
Luo Yan, CFA'90 
President 
Silver Dream Productions 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansel l viola • 
Edwin Barker double bass • 
Cathy Basrak viola 
Lynn Chang violin 
Wes ley Collins viola 
Daniel Doiia pedagogy, chamber" 
Jules Eskin cello 
Carolyn Davis Fryer 
double bass 
Edward Gazouleas viola 
Marc Johnson cello 
Bay Ia Keyes violin • 
Michelle LaCourse viola • 
Benjamin Levy double bass 
Lucia Lin violin • 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin • 
lkuko Mizuno violin 
John Muratore guitar 
George Neikrug cello++ 
James Orleans double bass 
Barbara Poeschi-Edrich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Ka ren Ritscher viola 
Todd Seeber double bass 
Laurence Wo lfe double bass 
Michael Zaretsky viola 
Peter Zazofsky violin ' 
Jessica Zhou harp 
WOODWINDS, BRASS, 
and PERCUSSION 
Ken Am is tuba 
Jennifer Bi ll saxophone 
' Peter Chapman trumpet 
Gera lyn Coticone flute 
Terry Everson trumpet • 
John Ferril lo oboe 
Tim othy Genis percussion 
ian Greitzer clarinet 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur boss trombone 
Don Lucas trombone • 
Mark McKewen oboe 
Suzanne Nelsen bassoon 
Toby Oft trombone 
Elizabeth Ost ling flute 
Andrew Price oboe 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
SCHOOL OF MUSIC 
M ike Roylance tuba 
Eric Ruske hom • 
Robert Sheena english horn 
Thomas Siders trumpet 
Ethan Sloane clarinet • 
Jason Sn ider hom 
Samuel Solomon 
percussion 
James Sommerville horn 
Richard Stolzman clarinet 
Linda Toole flute • 
PIANO 
Maria Clodes-J aguaribe • LOA 
Gi la Go ldste in 
Linda Jiorle-Nagy 
Pave l Nersessian 
Konstant inos Papadak is (51) 
Boaz Sharon • 
COLLABORATIVE PIANO 
M ichel le A lexander • 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
M iche lle Alexander • 
Michael Beattie 
Pene lope Bitzas • 
Eve Budnick 
Sharon Daniels • 
James Demler • 
Gary Durham 
Lynn Eustis • 
Phyl lis Hoffman • 
Matthew Larson 
Betsy Polatin (theater) 
Bonn ie Pomfret 
Jerro ld Pope • 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sa rah Fre iberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola do gamba 
Christopher Krueger 
baroque flute 
Cath erine Liddel l /ute 
Douglas Lundeen natural hom 
Scott Metcalfe 
Martin Pearl man 
baroque ensembles • SAB 
David Kopp, Associate Director of Academic Affairs 
W ill iam McManus, Associate Director of the School of Music 
for Music Education 
Phyll is Hoffman, Executive and Artistic Director of The Boston 
University Tanglewood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Richard Cornell, Director ad interim School of Music 
Phyll is Hoffman, Executive and Artistic Director of Boston 
University Tanglewood institute 
Ann Howard Jones, Director of Choral Ensembles 
David Kopp, Director, Graduate Studies, Associate Director of 
Academic Affairs 
Miche lle LaCourse, Chair, Applied Studies 
Shaun Ramsay, Assistant Director for Admissions and 
Student Affairs 
John Wa llace, Director, Undergraduate Studies 
W illiam McManus, Associate Director of the School of Music 
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Rob inson Pyle 
natural trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
Jane Starkman 
baroque violin, viola 
Peter Sykes harpsichord * 
MUSICOLOGY 
Marie Abe· HL 
Victor Coelho ' 
Matthew Cron (5 1) 
Brita Heimarck • 
Lewis Lockwood (51 1) 
Rebecca Marcha nd (51 1) 
Thomas Peattie • 
Joshua Rifkin · 
Andrew Shenton • STH/SOM 
Jacquelyn Sho les" 
Patrick Wood Uribe • LOA 
Jeremy Yudkin • (51) 
COMPOSITION 
AND THEORY 
Varian Aghabab ian 
Martin Amlin ' 
Deborah Burton • 
Justin Casinghino 
Richard Corne ll · 
Joshua Fi neberg • 
Samuel Headrick • 
David Kopp • 
Mary Montgomery Koppel 
Rodney Li ster· 
Kelty Nez· 
And rew Sm ith 
John Wal lace • 
Steven Weigl • 
Jason Yust • 
MUSIC EDUCATION 
Richard Bun bury • 
Susan Conkli ng • 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ro n Kos • 
Roger Mantie • 
Donna Nagle (51) 
Sandra Nicolucci • 
CONDUCTING 
David Hoose • 
Ann Howard Jones • 
Scott A ll en Jarrett 
Kevin Leong (5 1) 
David Mart ins 
Jameson Marv in (51 1) 
Scott Metcalfe 
OPERA INSTITUTE 
Phyllis Curtin++ 
Melinda Su llivan-
Friedman 
Matthew Larson 
William Lumpkin • 
Laura Raffo 
Jim Petosa (theat er) 
Betsy Polatin (theater) 
Emil y Rani i (theate r) 
Jeffrey Stevens • 
Nathan Troup 
A llison Voth • 
STAFF PIANISTS 
M ichel le Beaton 
Anna Carr 
Phill ip O liver 
Brendan Shapiro 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
Pe i Chien 
Xiao long Feng 
Ziao long Liu (51 1) 
Yang Liu (5 11) 
Hui Ti an 
Chen Wang 
Keju Wang 
Department Cha irs 
represented in bold 
• Full-time facu lty 
++Emeritus 
HL- Humanities Leave 
LOA - Leave of 
Abscence 
SAB - Sabb itca l 
51- Semester I 
511- Semester II 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director for Production 
and Performance 
Michael Barsano, Manager of University-Wide 
Ensembles 
Michael Cul ler, Head Recording Engineer 
Aaron Goldberg, Director of Athletic Bands 
Oshin Gregorian, Managing Director of Opera Institute 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
David Dawson II, Scheduling and Recitals Coordinator 
Meredith Gangler, Librarian 
Mart in Snow, Keyboard Technician and Restoration 
Al ix Saba, Ensembles Manager 
BOSTON UNIVERSITY SCHOOL OF THEATRE FACULTY 
Jim Petosa 
Paolo DiFabio 
Liz Mazar Phillips 
Johnny Kontogiannis 
Adam Kassim 
Jon Savage 
Karen Martakos 
Paul Mayer 
McCaela Donovan 
Renee Yancey 
Director 
Assistant Director 
Department Administrator 
BU Theatre Complex Production Manager 
855 Production Manager 
Design & Production Program Head 
Costume Shop Supervisor 
Scene Shop Supervisor 
Senior Staff Assistant - Performance 
Senior Staff Assistant- Design & Production 
DESIGN & PRODUCTION FACULTY: Joel Brandwine*, John Cuff, 
Ben Emerson*, Diane Fargo, Adam Godbout, Kat Herzig, Lynn Hoffman, 
Nancy Leary*, Michael Maso, James McCartney, Roger Meeker, 
Brendan Murray, James Noone*, Penney Pinette, Jon Savage, 
Leslie Sears*, Mark Stanley*, Cristina Todesco, Mariann Verheyen *, 
Denise Wallace-Spriggs, and Michael Wellman. 
PERFORMANCE FACULTY: Judy Braha*, IIana M. Brownstein*, Mary Buck, 
Judith Chaffee*, Mark Cohen, Sidney Friedman, Kirsten Greenidge, 
Christine Hamel, Michael Hammond, Clay Hopper, Angie Jepson, 
Michael Kaye*, Paula Langton*, Jim Petosa, Betsy Polatin, Emily Ranii *, 
Micki Taylor-Pinney, and Elaine Vaan Hogue*. 
* Denotes Program Head 
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-HUNTINGTON THEATRE COMPANY 
Peter DuBois 
Norma Jean Calderwood 
Artistic Director 
ADMINISTRATION 
Genera l Manager 
Associate General Manager 
Associate Company Manage 
Assistant to the Managing Director 
B.U. THEATRE 
Michael Maso 
Managing Director 
Sondra R. Ka tz 
Justin D. Haslett 
Ali Leskowi tz 
Al lison McDonough 
B.U. Theatre House Manager Daniel Morris 
Assistant House Managers Ke lly Geoghegan, Joseph Walker 
Front of House Staff Kayla Baker, Julie Balsamo, Tina Bartbo, 
Alexis Clay, Roberta Greenslade, Alex Hsie, 
Kameron Kirk, Carl Mahon, Jacqueline McCullough, 
Emily Paulsen, Sarah Stacy, Sonny Washington, Alex Waterman 
Maintenance Ronald Belmonte, Robel D. Hail, 
Tony Resendes, Gary Santos, Tony Sousa 
CALDERWOOD PAVILION AT THE BCA 
Calderwood Pavil ion Manager Joey Riddle 
Calderwood Pavil lion Events Coord inator Katie Most 
Calderwood Pavil ion House Manager Katrina A lix 
House Electrician Mercedes Roman-Manson 
House Sound Operator Jesse McKenzie 
House Carpenter Chris Largent 
Pavi lion Management Ass istant Anna Trachtman 
Ass istant House Managers Brace Avery, Ryan lmpagliazzo, 
James McCloskey, Christian Webster 
Front of House Staff Bryce Avery, Andrew Brown, Ed Conroy, 
Talia Curtin, lan Deleon, Madeleine Gibbons, 
Gabe Hughes, Ryan lmpagliazzo, John J. King. James McCloskey. 
Terry McCarthy, Laura Mei lman, Kara Nemergut, 
Kathleen Shanahan. Leah Wa lsh. 
Christian Webster, Megan Wygant 
Custodians A lex Hipolito, Mark Slavin 
Security Coordinator Greg Haugh 
ARTISTIC 
Producing Director Christopher Wigle 
Director of New Work Usa Timme! 
Associate Producer M . Bevin O'Gara 
Artisti c Programs & Dramaturgy Cha rl es Haugland 
Assistant to the Artistic Director Rebecca Bradshaw 
Calderwood Commissions Brooks Ashmanskas, Mark Bennet. 
Peter Flynn, David Grimm, Naomi lizuka, Corn Mo 
Huntington Playwrit ing Fel lows John Oluwole ADEkoje, 
Eleanor Burgess, Lila Rose Kaplan, Lenelle MoTse, 
Walt McGough. David Valdes Greenwood 
BU Graduate Directors Adrienne Bor is, Bryn Boice, 
Lillian King, Thomas Martin, 
Hondo Weiss-Richmond, Jonathan Solavi 
DEVELOPMENT 
Director of Development Operations 
Director of Major Gifts 
Mary O'Donnell 
MargaretJ. White 
Celina Valadao 
Matt Chapuran 
A lii Engelsma-Mosser 
Lisa McColgan 
Catherine Halpin 
Maddy Fuller 
Major Gifts Officer 
Institutional Giving Manager 
Special Events Manager 
Annual Fund Coordinator 
Development Associate 
Development Intern 
EDUCATION AND COMMUNITY 
Director of Education Donna Glick 
Manager of Educat ion Operat ions Meg O'Brien 
Manager of Curriculum & Instruction A lexandra Truppi 
Educat ion and Community Associa te Naheem Garcia 
Education Interns Katelyn Ann Diekhaus, Chrissie Sugg 
Teaching Art ists Alissa Cordeiro, Harry Hobbs, 
Danielle Ke llerman, Vincent Ernest Siders 
FINANCE 
Director of Financial Management 
Accounting Manager 
Glenda Fishman 
June Zaidan 
Laura Casavant 
A lexander, Aronson, Finning, CPA 
Accounting Associate 
Accountants 
HUMAN RESOURCES 
Director of Human Resources 
Human Resources Coordinator 
Payroll & Reporting Specialist 
Front Desk Interns 
EXTERNAL RELATIONS 
Peggy J. Novello 
Michael Corney 
Apri l Swiniuch 
Sara Holland, Melissa Hoskins, 
Micayla LeLugas, Martine Subey 
Senior Director of External Re lations David Dalena 
INFORMATION TECHNOLOGY 
IT Director 
IT Specialist 
Scott Poole 
Steve Somefun 
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MARKETING 
Director of Marketing Temple Gi ll 
Marketing Manager Meredith Mastroianni 
Communications Manager Rebecca Curtiss 
Audience Development Coordinator Adam W. Roberts 
Community Coordina tor Candelaria Silva-Coll ins 
Web and New Media Manager Thorn Dunn 
Database Coordinator Tiffany Evans 
Marketing Associate Desiree Pedrami 
Marketing Assistant Solange Garcia 
Marketing Interns Mary Condon, A lex Defreitas, 
Renee Sewell, Mariah Stein 
SUBSCRIPTION AND BOX OFFICE 
Audience Services Manager Jon Sla ter 
Assistant Audience Services Manager Derr ick Martin 
B.U. Theatre Box Office Coordinator Patr ick Harris 
Pavilion Box Office Coordinator Ka tie Catano 
Subscriptions Coordinator Mike Truppi 
Subscript ions Associate Amy Klesert 
BU Theatre Box Office Associate Amanda Boscia 
Pavilion Box Office Associate Noah Ingle 
Full-Time Customer Service Representatives Ron Amorim, 
Anna Correa 
Customer Service Representatives Julia Bai ley, 
Lincoln Bliss, Michael Clark, Eric James Dulick, 
Nicole Getty, Jessica Klein, Meghan Mueller, 
W ill Prapestis, Katelyn Reinert, Antonio Stroud, 
Marie Susen 
PRODUCTION 
Production Manager 
Associate Production Manager 
Todd D. Wil liams 
Bethany Ford 
SCENERY 
Technical Director 
Associate Technica l Director 
Ass istant Technical Director 
Shop Foreman 
Scenery Mechanic 
Master Carpenter 
Carpenters 
Stage Carpenter 
Off ice Ass istant 
PROPERTIES 
Propert ies Master 
Assistant Properties Master 
Propert ies Artisan 
Properties Run 
Graduate Assistant 
PAINTS 
Charge Scenic Artist 
Ass istant Charge Artist 
Scenic Artist 
COSTUMES 
Costume Director 
Assistant Costume Director 
Costume Design Assistant 
Head Draper 
Costume Crafts Artisan/Oyer 
Draper 
First Hand 
Wardrobe Coordinator 
Hair and Wig Run 
Costume Assistant 
LIGHTING 
Master Elect rician 
Assistant Master Electrician 
SOUND 
Dan Ramirez 
Adam Godbout 
Dan Oleksy 
Todd Burgun 
Jesse Washburn 
Larry Dersch 
Milosz Gassan, Nick Hernon 
Dan Walsh 
JoWi lliams 
Krist ine Holmes 
Justin Seward 
lan Thorsell 
Andrew Deshazo 
Caitlin O'Hara 
Kristin Krause 
Kate Bosch 
Samantha Pagnotta 
Nancy Brennan 
Virginia V. Emerson 
Mary Lauve 
Anita Canzian 
Denise M . Wallace 
Michelle Theresa Johnson 
Rebecca Hylton 
Chr istine Marr 
Susie Moncousky 
Emma Connel ly 
Katherine Herzig 
Michael R. Wellman 
Sound Supervisor 
Sound Engineer 
Graduate Assistants 
Ben Emerson 
J Jumbelic 
Andrea Gordon, Yi-Chun Hung, 
Jenni fer Tim ms 
B.U. THEATRE PRODUCTION CENTER 
Scene Shop Supervisor John Traub 
Costume Shop Supervisor Karen Martakos 
PROFESSIONAL INTERNS 
Artistic Producing 
Calderwood Pavi lion 
Costumes 
Education 
Development 
Electrics 
General Management 
Literary 
Marketing 
Sound 
Meghan Mueller 
Andrew Brown 
Raissa Bretaria 
Anneke Reich 
Elizabeth Macl achlan 
Alisa Hartle 
laurel Hill 
Sebastian Bravo Monterogro 
Stephanie Ormiston 
Nell Robinson 
CFA MEMBERSHIP 2013 
The College of Fine Arts gratefu lly acknowledges the contributions of our CFA Members: 
Jean-Pierre Aubry 
Mari lyn Barrett 
Lucille Batal 
David Beidler 
Lois Berman 
Janet Blampied 
Evan Bleicher 
Edward Boesel 
Dr. Joshua Boger and Amy Boger 
Barbara Boltz 
David Brenner 
John Bul lock 
Margaret Bush 
Susan Butler 
Charles Cacciola 
Anne U. Campbel l 
Mary Jo Campbell 
Robert Carey and Anne Quirk 
Mark Carrig 
Gerard H. and Sherryl Cohen 
Jeanne Col li as 
Charles Connell 
Stephen Conner 
Lau ra Crounse 
Harold S. Crowley, Jr. 
Samuel Cupidon 
Frank and Shawn Dahlstrom 
Gouri Datta 
Fred and Lucinda Davis 
Judy Dillman 
Soroor Dowlati 
John Dreyer 
Charles Duncan 
Olga Eldek 
Karen Erikson 
Nicole Faulkner 
Michael J. Fitzgerald 
Patricia Fraser 
John Frishkopf and David King 
Harold Garrett-Goodyear 
Henry and Jacqueline Linard Gates 
Marcia Hal l 
Helen Harlow 
James and Jane F. Hartmann 
Ann Helwege 
Why become a CFA M EMBER? 
George Henry and Mary Chin 
Claire Henry 
Jennifer Hertze 
Dr. Mark Hirsh 
Bonnie Honig 
Drs. Peter and Jennifer Hyde 
C. Bruce and Holly Johnstone 
Richard and Kath leen V. Kissel 
David and Ann Knight 
Dr. James and Cheryl Kolb 
Nancy Korman 
Peter Kwass 
Daphne Layton and James Madigan 
Stephen Leahy 
Jean Lisien 
Anthony Lopes 
Nancy Marrs 
Michael and Mary McConnell 
Elinor Mclaughlin 
Ava lon N. Minton 
Bernard Moiler 
Caro l Munroe 
Robert and Eli zabeth Oakes 
Frances O'Brien 
Lasair O'Ca llaghan 
Patricia Paleo 
Kate Philbin 
Cynthia Phillips and Dan Jacob 
Susan Pursell 
Pamela Rose 
Serge Savard 
Ransom Shaw 
Diane Shufro 
Roy and Patricia Smith 
Eli sabeth Sopka 
Peter Southwick and Jean Rosenberg 
Emery Springer · 
Jenn ifer Stabnick 
Bruce Tanzer 
M.K. Terrel l 
Thu-Hang Tran 
Jane A. Weingarten 
Charlotte R. Wo lfe 
Joan Yesner 
Experience the in novative talent of the next generation of theatre, music, and visual 
artists. A $25 season membership entit les your household to half-price tickets to all 
College of Fine Arts ticketed events at the BU Theatre, the Calderwood Pavilion at the 
BCA, and Symphony Hall. Events include those produced by CFA's School of Theatre, 
School of Music, Opera Institute, and Boston Center for American Performance. 100% ' 
of your Membership wil l support the Col lege's educational and outreach in itiatives. 
To purchase: 617-933-8600 
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-FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in the 
importance of supporting gifted students in music, theatre, and the visual arts through their 
generous contributions. Gifts to the College of Fine Arts drive important capital initiatives, 
scholarships, educational outreach, performances, and exhibitions, all of which directly 
benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact 
us at 617-353-5544 or make a donation online at bu.edu/cfa/alumni/giving-back. We would 
love to welcome you into our donor community! 
We thank the following donors for their generous support during the 2012-2013 fiscal year*: 
$100,000 and above 
Jack Kent Cooke Foundation 
SungEun Han-P\ndersen and G. Chris Andersen 
Jane L. Pappalardo and A. Neil Pappalardo 
The Estate of Virginia E. Withey 
Anonymous 
$25,000 to $99,999 
Yan C. Luo and Hugo X. Shang 
Barbara H. Stackpole 
Surdna Foundation 
$10,000 to $24,999 
Clovelly Charitable Trust 
Edna L. Davis 
LD Associates Inc. 
Nancy Livingston and Fred M. Levin, 
The Shenson Foundation 
Mary Ann Milano-Picardi and Angelo Picardi 
' Montgomery Symphony Association 
Anonymous 
$5,000 to $9,999 
John A. Carey 
Carriuolo Family Foundation, Inc. 
David L. Feigenbaum and Maureen I. Meister 
Ann and Gordon Getty Foundation 
David Carlton Kneuss 
Mark W. Millsap and Mary G. Millsap 
William H. Trayes and Roswitha Trayes 
$1,000 to $4,999 
Beverly W. Abegg and Gerald L. Abegg 
Rachel Ablow and Ruth Mack 
Ronald C. Ablow and Judith S. Ablow 
William T. Alexander and Jacquelyn H. Alexander 
The ASCAP Foundation 
Richard F. Balsam 
Linda C. Black 
Fran Brill and Robert Kelly 
Eugene L. Brown 
Joan M . Burke 
Richard D. Carmel Charitable Remainder Trust 
Michael C. Chiklis and Michelle E. Chiklis 
Aram V. Chobanian and Jasmine Chobanian 
City of Fairfax Band Association, Inc. 
Francis L. Coolidge and Mary Louise E. Coolidge 
Frank A. D'Accone 
Bette Davis Foundation, Inc. 
Sandra L. Dillon 
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Dexter A. Dodge and VirginiaN. Dodge 
Chet and Joy Douglass 
Richard W. Ekdahl and Doris R. Franklin 
Peter Eliopoulos and Maria Allen 
Jeanne Fagadau 
Marie V. Falabella and Anthony J. Falabella 
John S. Fawcett and Jacqueline M. Fawcett 
Judith M. Flynn 
J. M. Fullinwider and LeahY. Fullinwider 
Valerie A. Giardini 
Richard I. Grausman and Susan Grausman 
Mercia M. Harrison 
Frank J. Hoenemeyer and Louise C. Hoenemeyer 
Phyllis E. Hoffman and Robert J. Hoffman 
David E. Hollowel l and Kathleen A. Hollowell 
Lindsey V. Humes 
Larry G. and Ann Howard Jones 
Ellen B. Kazis-Walker and Don L. Walker 
Owen E. Kelley 
Sandra J. Kendall and Clark Kendall 
Young J. Kim 
Henry A. Kissinger 
Robert E. Krivi and Gwen G. Krivi 
Stewart F. Lane and Bonnie Comley 
JuneK. Lewin 
William R. Lyman and Anastasia S. Lyman 
Joan B. Malick 
James A. Manganello and Rosemarie B. 
Manganello 
Margaret McDermott 
Rita Z. Mehos 
Michael W. Merrill and Chou Chou Merrill 
John J. Moss 
Jane M. Musky and Tony H. Goldwyn 
Andrea Okamura and Jeffrey T. Chambers 
F. Taylor Pape and Haddon Hufford 
Michael J. Pencina and C. Whitney Pencina 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Leila Joy Rosenthal 
Sandra Lee Rowsell and Arthur P. Rowsell 
Kenneth D. Rudnick 
Naomi H. Slipp 
Roberta S. Steiner and Don Steiner 
Nancy R. Stone 
Amy Totenberg and Ralph G. Green 
Jill Totenberg and Brian Foreman 
Nina Totenberg and H. David Reines 
The Ushers & Programmers Fund 
Richard E. Van Deusen and Carol Nadell 
Edward P. W imberly and Anne E. Wimberly 
Ellen and John Yates 
Linda N. Yee and Robert D. Yee 
Kal man W. Zabarsky and Kerry F. Loughman 
Heidi E. Zdrojeski 
Avedis Zildjian Company 
$500to $999 
Trust of Constantin Alaja lov 
Aposto los A. Aliapou lios and Mary J. Al iapoulios 
Robert H. Av ian 
Anthony J. Barbuto 
Paula J. Bishop 
Aaron B. Brown 
Sandra L. Brown 
Salvatore J. Can ia and Lisa M . Cania 
Leigh S. Crespy and Char les T. Crespy 
Suzanne Cutler 
Diamond Girl Production LLC 
Ann B. Dickson 
Valerie S. Dunnam and Sam E. Dunnam 
Kathl een Fal eri s and Dennis Faleris 
Debra D. Faust and Joseph E. Dion 
R. Terrell Finney and Susan N. Finney 
Brian E. Geraghty 
Peter Gruber and Patricia Gruber 
Dona ld B. Hailer and Susan Z. Hailer 
Nancy M. Hartman 
Richard A. Hobbs and Marilyn Hobbs 
Judy Hochberg and A lan Hochberg 
Jimmie L. Jackson and Mary L. Jackson 
Renate S. Jeffries and John W Jeffries 
Jay H. Lanin and Karen N. Lanin 
Karen N. Lanin 
Robert M. Lea and Vickie Lea 
Bob Ling 
James J. Mahon 
Robert A. Murray and Linea K. Murray 
Mia R. Oberli nk 
Waafas Ofosu-Amaah 
Benjamin A. Rudnick 
The Schubert Club, Inc. 
Amy A. Shemin and Barry L. Shemin 
Takayoshi Shimada 
Donald J. Stone and Norma K. Stone 
Douglas E. Stumberger 
Patr ick J. Szymanski and Margery Lieber 
Mary P. Underwood 
Peter A. Wi ll iamson and Char lene J. Zabawski 
Pat rick D. Zick ler and Joyce K. Zickler 
*This list reflects pledges and donations made between Ju ly 1, 2012 and June 30, 2013. For a 
complete list of all CFA donors visit bu.edu/cfa/alumni/giving-back. If your name has 
accidentally been omitted from th is list, please contact us so that we can correct our records. 
Ticket prices $20-65 · plymouthphil.org · 508-746-8oo8 
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